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Only Time Will Tell

From faraway lands

after the wars

from inside the screens

here they come.

Don’t see them like that

they are afraid

to be caught out cold red-handed
if someone asks where’s the soul,
it’s game over.

At the time it was acceptable
nowadays, it is no longer done.

Maybe this time

they will open their mouth and there it is

the heart comes out

what if a moment before we need to go home

we can get closer?
the night will come,

and with it salvation?

Guidance: Guy Gutman

Participants: Adee Shmulewitz,

Aviv Keshet, Yuval Steinberg
Producer and co-director:

Noa Friedman

Lighting and space design: Noa Itzhaki

Special thanks to Guy Gutman,
Maya Levy, Naomi Shalev,
Thab Froukh, and my class
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On Estranged Soil

From the Root Museum was established in
2040 to offer the Israeli public an experience
of processing national trauma. The museum
follows the financial-ecological crisis that
engulfed the country in the wake of a critical
soil contamination - or in its scientific name,
“estranged soil” - caused by planting non-
indigenous trees over the last 100 years. Using
archive and media footage, stolen archeological
findings, prophetic audiovisual spectacles and
unreliable testimonies, the museum attempts to
unfold the complexity of my relationship with the

place in which I was born and raised.

The museum features impressive permanent
displays: the tree stump of the cypress that Herzl
planted in Mevaseret Zion in 1898, a canned
taxidermy of the Capricina mushroom, an ant pen
in an “estranged soil” samples taken from the Hula

Valley, may it rest in peace, and other surprises.

The 30 min. tour is by appointment only.
The tour takes place in groups of up to 20 people
(individual visitors will be attached to groups but

will remain lonely forever).

Information

Address: 3 Yad Harutzim, Jerusalem
Tel: 03-5608624 03-5600809

Email: shoresh_museum@mod.gov.il
Open: Sun-Thur. 01:30-02:00

Ticket price:

Performers: Tsuf Kachta,

Daniela Shelzer Alexandrovitch,
Sivan Shelzer Alexandrovitch
Producer: Inbal Haker

Lighting design: Oded Komemi
Custom design: Nitzan barak
Composer: Eden Cohen

Technical support: Guy Steinbruch

Thank you to: Guy Gutman,

Maya Levy, and Carmel Bar

for the accompaniment.

Nadav Yudcovic for supporting the
madness. Thab, Gideon and Daniel for
the help, and to my class for the path.
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Black threads

black hairs

black roots

uprooted and charred.
This crazy girl

has a beard

as long as history itself
it used to be a circus

a freak show

puppets on strings

and she put on a helmet
and went out into the world
just like that

messed up

wild haired

stars in her eyes

and spittle in the corners of her mouth.

Guidence: Natalie Igor Dobkin
Team: Coral Guedj,

Joé Grepinet, Julian Maswadeh,
Guy Tepper, Noa Halfi
Producer: Judy Adini

Thank you to: Natalie Igor Dobkin,
Dori Choen Forster, Aviv Pollins,
Amit drori, Ihab Faruk,

Guy Gutman, May Zarhy,

Gidon Levy, Daniel Paley,

Yael Federman, Anat Hendelsman,
Michal Greenfield, Hadar Shaham.
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Oblivion Sonnet

With each step, the world breaks down some more.
Sitting next to me, the Great Bear asks if I got to see
what passed me by.

We are sitting on the back of the world and wonder:

How do we grasp it all

Whenever I whisper the word “eternity,” the present

moves away from my body at a meteoric speed.

Gal Amoval

C 4

Guidance: Guy Gutman

Produced by Shira Sandik
Co-created and performed by
Dori Cohen Forster,

Achinoam Mendelson,

Meshi Olinky, Yael Weiss &

Noa Itzhaki

Technical crew: Naomi Lootsteen,
Sara Siegel and Netanel Kafka

Thank you

To Guy Gutman and Maya Levy,
you are an inspiration.

To Sigal Nataf, Merav Peleg,

Amit Mann, Adi Kahana,

Gai Sherf, Merav Ben David, Ruth
Weider, Omer Shizaf, Nava Frenkel,
Yonatan Levy, Tami Lebovits, and
all the teachers of SVT for the
pleasure of learning.

To Daniel Paley and Gidon Levy for
all the help. To Antje Cordes,

Alona Apkarian. To Shira Sendik
for your generosity, sensitivity, and
dedication. You are a gift. Thank
you to Carmel Bar, Amit Drori,
Yaron Sendik for helping the
engineering of a big dream.

Special thanks to Ihab Froukh, for
the heart and the endless kindness.
To the dedicated fish-maker who
also made me, Hagit Amoyal.

To my family. To my wonderful
class for the real companionship
and deep friendship. I love you.

To Omri Gaiger, for being with me
throughout the journey.

To the School of Visual Theatre for
being my home.

“So long,
and thank you for all the fish”



If We Only Knew How to Play

Girls Just Want To
just to have to
girls they have girls
all they want to
have to

have

some girls

just want to

want girls

they really want
to have some

but girls they
want it all

that’s all

just to have

X117 1IXY

[STUDQ 10TT

Guidance: Tomer Damsky,

Guy Gutman

Beloved participants and partners
on the journey: Nitzan Barak,
Einat Segev, Sara Siegel, Judy Adini
Producer, confidant, and true
friend: Aviv Keshet

Team: Shira Sendik, Fadi Murad,
Naomi Lootsteen, Leore Fisch

Warm and heartfelt thanks to all
the people without whom this
would not have happened!

To Guy Gutman and Tomer Damsky
for the faith, guidance and close
accompaniment even during the
difficult days of Covid-19.

To Thab Froukh for the endless
help in making dreams come true.
To Merav Peleg, Sigal Nataf, and
Maya Levy, the amazing women
without whom nothing would have
happened. To Amit Mann for the
patience and sensitivity.

To Carmel Bar, Daniel Paley, and
Gideon Levy for the help and guid-
ance in the construction of the
objects. To Guy Vatkin for holding
my hand throughout this journey,
my supporting family, and my
wonderful C L A S S for four crazy
years, thanks to whom I rediscov-
ered myself.
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Tricks

Random turn of events

allows us to encounter a stage made up of small pieces,
we will become its workers and carry it on our heads
like a piece of jewelry. We’ll get momentum with the

help of a wall pretending it's the floor

we'll start a concert dedicated to backstage

we’ll run towards fictitious horizons.

We’ll sail to outer space and examine gravity.

From there, the Earth seems engulfed in flames of fire.

We are,

a pack, a group, a rebellious and wild breed.

~

619q[aSSTo\ DWIOY DT

Guidance: Guy Gutman,

Nava Frankel

Performers: Uri Zamir, Gal Amoyal,
Shalom Gil, Lilla Roma Weisselberg
Sound and drums: Ron Sheskin
Lighting design: Oded Kommi,
Lilla Roma Weissberg

Producer: Einat Segev

Special thanks to Maya Levy,
Nava Frankel, Guy Gutman
Menahem Goldenberg, Amit Mann,
Thab Froukh, Einat Segev,

Shahar Or, Meshi Olinky,

Ella Cantti, Amitay Shulman,

Ariel Sereni Brown, Razia, Eyal,
Ana and Dan Weisselberg.

To the school teachers who have
generously taught important things,
to my class who shared endless
exciting moments, and to all the
visual theatre people who have

entered deep into my soul
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All the Animals at Once

“And now the man without a myth stands there,
eternally hungry, in the midst of all past ages,
rummaging around and digging as he looks for
roots, even if he has to shovel for them in the most
remote ancient times.”

(Nietzsche, The Birth of Tragedy)

I draw. Report to blacken the page, scoop the thick
white, pull a line through it. I stop and take off the
cloak of the era, make peace only with the pencils
and paper. From the conversation that breaks on
the page, I extract the signs that I and the pencil
agreed on. The pencil is fast and the hand gallops,
wishing to seize the lines of everything that’s wild,
ride them to the front of the line, to the beginning.

To win first, the love of the wild animals.

Joutdys ToDX

Guidance: Guy Gutman,

Sagit Mezamer

Producer: Shira Marek

Crew: Netanel Kafka, Nitzan Barak

Thank you, dear Shira for the keen
eyes and attentiveness

To the technical team: Thab Daniel
and Gideon - a big thank you for
all the help.

Thanks to Sagit Mezamer,

Guy Gutman, Talia Keinan,

Maya Levy, Sigal Nataf,

Omer Sheizaf, Amit Mann.

Thank you to everyone who
carried, fastened, and painted.

To my class, who raised me with
patience and love. To Gal and
Omri for the home you offered me
so generously. To my dear family.
In Or - thank you for being with
and by me.
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Meshi Olinky

Deadline

Objects, movements, and moments are stored in the
backyard storage

They gather precious dust, and they are for keeping

The supreme judge guards the openings

Puts them to sleep

Without moving, so that the dust can accumulate and
their value can go up

From time to time I come back for a visit, carefully
surveying and admiring

They were removed from the house but are kept close by
for the day the show reopens

You are my property I whisper

We are just for you they answer

Just say oh! just say

Every passing day, understanding that the moment is gone
Move, do something

Commit to the path leading to nothing

I will not take that risk

Waiting for time to go by and leave me less and less options
Options will be limited

There will be no room for the imagination

Then I could start

C4

Guidance: Guy Gutman
Participant: Meshi Olinki,
Shani Arazi

Artistic accompaniment: Dana Hazan

Special thanks to Maya Levy,

Nava Frankel, Menahem Goldenberg,
Hilla Golan, Guy Gutman,

Amit Mann, Thab Froukh,

Nir Ish-shalom, Ronen Olinky,
Harel Wahnich, Adili Liberman,
Lilla Weisselberg, Nina Traub,

Nir Shauloff, Dan Zoaretz
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The End of Capitalism — Mycelium

The end of capitalism is the wish and belief

that things can be better here.

The end of capitalism is a post-apocalyptic
hallucination painted with the aesthetics of memory
and regeneration.

The end to capitalism is neither utopia nor dystopia.

The end of capitalism is a mental and environmental

disorder born from the desire for struggle and change...

Mycelium is the substrate through which many plants
communicate, a system of countless streams of
information and minerals. If we pay attention, we can
sometimes see in these intersections the emergence

of magical spores that carry ancient knowledge.

Humans communicate primarily through electricity
and the Internet, the two great mind-altering elements
of our time. As I continue to consume my experiences
in the earthly world, looking at these human mycelium
nodes I see manifestations of chaos and attempts

at control, freedom and suffering, death and life.
Mycelium passes under the radar, forgotten by the

hand that fed it, allowing something new to grow.

I took ancient human technology of weaving and

tried to apply it to today’s communications junk.

This is an invitation to stay in the hybrid nature that
we are rapidly approaching, an invitation to sit under
a tree and watch the light coming through the leaves,
look down at the mycelium and watch the magic of
fungi, look at the human mycelium and the great

rhizome of ideas that affects us all.

For a lifetime, I have been trying to stop capitalism.

There you go, this is my little disorder.

Guidance:

Guy Gutman and Omer Sheizaf

Thank you to the girls of my class
who taught me about real sensitivity
To Iahb, Gideon and Daniel for the
technical support

To Maya, Sigal, Merav and Adi

To Nila my love and her family

To Guy, Menahem, Amit, Alex,
Yonatan, Nava, Omer and Amit

To Omer, Or, Avishag and Fadi

To all of the school students and
teachers. To Dalia, Tal, Shay, to my
family and my family of friends
To Margaret Atwood and all sci-fi
writers all over the world






\..
X
X
N
L
Ny
\

7

<

e
- Sl

S

11VY NNNN

D™27 771277 72 92 X

911173 92 HxxIvInT

RN 51Ny

221 517 N

O7pw D171 72T 12T NI ONNILID

1AL KA T

MNP TV 1AM NI D
N 27 PN

1278 IV, OWmS MYl NNy

P 27T nn,mrSw m 935 aTn
.07WiT NY2IX 92 IR Iy

mMwnt Wi 217 200 ,RnS
2571 5V 0 Ny St inxnw
W 1T SV X . pavi
25w apinnn annab aawpm
9w ond

Under the Skin

I am so many things
The potential is so big
Bigger than me

Bigger than anything

Potential is the biggest thing there is

Guidance: Guy Gutman

Artistic and personal accompaniment:
Oded Komemi

Music: Niv Levy

Crew: Naomi Lootsteen,

Noa Fridman

Thank you to everyone who
accompanied, supported, talked,

and helped throughout these four
years. To Maya, Sigal, and Meray,

the wonderful women behind it all.
To Amit Mann for the big heart.

To Guy for the sensitive and attentive
guidance. To my sweet classmates.
To my parents and to Muni.
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Yud Vav Chaf Beit Dalet

And there’s another woman we wanted to talk
about but we forgot her name and forgot her face.
We only remember the other things. That she was
a human body away from the earth. That she came
closer and further away. That the night covered her
and the day illuminated her and things like that.
This is the most precise woman we can remember.
And so we miss her all the time and because we
can’t remember her name, the longing is greater
than we can put into words.

This woman goes with us everywhere. And if it
weren’t for her, we’d die of heartbreak. And if
anyone feels that all this is too much, she should
check herself.

This woman is also the heroine of the show we are
performing now (and of all the other shows we
have performed). If we remembered her, we would

not have to perform.

Paraphrase of a text from Yoel Hoffmann’s book Moods

Y o
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Producer: Kaia Vinci

Crew: Iggy Perry Peleg, Yuval
Steinberg, Gabriella Hazon
Photos: Amit Man
Volumetric video shooting:
Yonatan Manevich

Thank you to the teachers and those
who helped me along the way:
Maya Levy the perfect director
and advisor, Guy Gutman, Ruth
Vider, Omar Shizaf, Amit Drori,
Hila Golan, Yuval Rimon,

Nava Frankel, Orna, Eitan, Haim,
Tzipi, Daphna, Idit, Yonatan.
Menahem, May, Sheli,

Tami Marselo and Gai - you are

a huge part of my growth and my
love for this field, for everything
you have taught me all these years,
thanks for the guidance and fine
tuning. To Adi Kahana and Hilla
Golan for guidance.

To my class and friends at the
school, for the supportive and
inclusive environment, for

the endless inspiration for

artmaking and conversations.

To my friends Eden Mendes-flohr,
Reut Shalev, Abigail Tzaddik, and
Sara Siegel for the artistic and
spiritual accompaniment.

To Shachaf, Inbar, Adar, Eric, and
Yoav for the inspiration, love,
advice, and for being my audience
and my show in life. I love you so
much.












boundaries of theatre, performance, and
installation. His creative work has gained
wide acclaim in Israel and worldwide, and
his works have been performed in over 20
countries, including Barbican center in
London, the Nord-Zone Performance Festival
in Groningen, The Netherlands, and the Taipei
Art Festival, Taiwan. He received the 2010

Rosenblum Prize.

Amit Mann

Stills Photography - Photographic Frame
as a Mean of Expression

(b. 1970) Photographer based in Jerusalem,
working in analogue and digital formats.
Teaches at the School of Visual Theatre in
Jerusalem, and is the school photographer.
His works are shown in galleries, spaces, and

books worldwide.

Atalia Israeli—Nevo

Performance: History and Theory

Critical sociologist whose research engages
with gender and sexuality, trans* temporality
and kinship, and the history and sociology of
thebody. She holds an MA from the Department
of Sociology and Anthropology at Ben-Gurion
University of the Negev. In addition to SVT, she
teaches at Ben-Gurion University, Minshar
School of Art, and The Garage Pre-Academic
Art School. Atalia is a trans and queer activist,
artistic co-director of the queerporn festival
"Hairy Legs", and a member of the queer
film collective "Qaveret". She performed on
different drag and performance venues, and is

currently working on a new show.

Tzipi Weitzman

Art History

Art. ART! ART? Teaching and learning ways
of Seeing, Observing and Reading. A mutual
voyage with students meeting at the crossroads
between the History of Art, New History of Art
and Theory of Art within its cultural, political
and stylistic context, and the students' creative

experiences.

Ruth Weder Magan

Voice

For over 25 years has been creating vocal
music and theatre that define innovative uses
of voice. She developed unique techniques for
working with voice in relation to language and
body, as sculpture in the body’s internal spaces
and in external spaces ad infinitum. She was
twice invited to perform for the Dalai Lama,
and performed in music and theatre festivals
in India, Korea, Russia, Thailand, UK and USA.
Released two critically acclaimed albums:
Ein Zohar with Sounds True in the USA and
Kadayil Shabbaso with the musician Mark
Eliyahu. Performs and holds workshops in

Israel and abroad.

Sagit Mezamer

Plastic Art

Artist and curator. MA in clinical psychology.
Teaches at the Bezalel Academy of Arts and
Design, Jerusalem. Served as artistic director
and curator of "Yaffo 23", Center for Art
and Research in Jerusalem. Curated The
Curfew Tower residency in Northern Ireland
2014-2017 (with the artist Bill Drummond).
Currently, working at Maamuta Art and

Media Centre on a solo project The Mother

of Opium, docu-installation dealing with
opiate addiction in Israel. Currently studying
Compassionate Inquiry therapy with Gabor

Mate and promotes his work in Israel.

Shelly Palmon

Movement - Action

(b. 1977 Haifa) Choreographer and dancer.
Danced with "Liat Dror and Nir Ben Gal"
company. Graduated from the School of Visual
Theatre and The Jerusalem Academy. These
days, Palmon looks for ways to create her
dances as storytelling, but still striving to grasp
the abstract ideal of dance relating mass, shape,
material and what there is in between them in
space. Her dance works, performances, and
video dances have been featured in A- zaner,
Intimadance, The Art Biennale in Herzliya, and

Chamber Dance Festival.

Tami Leibovits

Between Dance and Choreography
Choreographer, teacher and costume designer.
Graduate of The School of Visual Theatre
2007. Her works examine the living body
in the spheres between Dance, Performance
and Visual Art. In the past few years Tami is
developing works that expand out from the
Theatre realm, they last longer and relate to a
certain community and atmosphere. In these
series of works Tami is interested in creating
Dance as an unmediated environment for

hosting an audience.



Meirav Ben Daviv

Voice and Choir Class

Voice and Choir.Musician, voice discovery
teacher, and multi-disciplinary artist.
Explores the intersection of ancient and
ceremonial music and singing traditions
with  contemporary  performance. She
has created and participated in multi-
disciplinary music and theatre projects in
Israel and worldwide. In recent years, she has
focused on choral work with various singing
groups. Her work at the School of Visual Theatre
over the years had led to the foundation of
Neume - a choral visual ensemble, comprised
mostly of the school alumni and led by Ben
David. The ensemble works in Jerusalem with
the support of HaZira and is currently working
on a new show with the support of the Israel

Lottery Council for the Culture and Arts.

Menahem Goldenberg

Advanced Philosophy;

4 Paradoxes of Art

(b. 1968) Philosopher. Founder and member
of The Order, a member of Ensamble 209,
co-editor of Maakaf - journal for Dance,
Performance and Visual Theatre. Popular
lecturer of philosophy and western culture and
a prolific writer on metaphysics of the creative

power.

Nava Frenkel

Contemporary Directing

(born in Jerusalem 1979) A performance
artist and writer for the stage. Since
graduating from the School of Visual
Theatre Jerusalem in 2008, Nava has been

one of the most prolific and central figures

in the Israeli experimental performance
scene, making poetic work which combines
complicated word play, playful game-like
choreographic structures and aesthetics
which oscillate elegantly between the sacred
and the mundane. Among her directorial
works, produced and presented in Israel, are:
The gallery-pieces "Whale in sea" (2015) and
"Down to Earth" (2013), and the stage works"
"Learning Songs" (2016) "Palm Tree" (2014),
"Now and Never" (2011), "They Who Are
About to Die" (2010). Nava also holds a BA in
Psychology and Philosophy, and alongside her
artistic work is teaching directing in different

universities and schools around Israel.

Nir Shauloff

The Modern Performance

Theatre-maker and perfor-mance artist. His
work spans various practices in the media of
video, sound, text, and research. His projects
have been presented at many theatres and
art venues including: Bauhaus Dessau,
Mousonturm Frankfurt, the Ruhrtriennale,
Gessnerallee Ziirich, the Tel Aviv Museum
of Art, Schwankhalle Bremen, Reading
International, Jerusalem Season of Culture,

and Bat Yam Museum.

Naama Arad

Plastic Art Studio

(b.1985) Sculpture and installation artist based
in Tel Aviv. Her works deal with dismantling
and reassembling structures of power
and authority. Arad’s installations seek to
undermine the cultural ideas and artifacts that
she inherited and finds herself surrounded by.

The themes Arad explores in her works range

across history, architecture, labour, gender and
language. Naama Arad is the recipient of the
young artist award by the Israeli minister of
culture (2017) and of the Kiefer scholarship
(2015). Arad holds a BFA from Bezalel
Academy of Art and Design in Jerusalem and
an MFA from The School of the Art Institute
of Chicago.

AdaRimon

Cinematic Thinking and the
Fundamentals of Editing

Independent animator and video editor.
Graduate of the screen-based arts department
in Bezalel Academy. Lives and works in Haifa.
Co-creates short animation films with Ofeq
Shemer using a combination of tactile and
digital techniques. Their films participated in

festivals and exhibitions around the world.

Omer Sheizaf

Lighting for Contemporary
Performance

(b. 1982) A Tel Aviv-based artist and
lighting designer. Holds a bachelor’s degree
in literature and philosophy from the Tel
Aviv University and a master’s degree from
Bezalel. His works have been featured by
many art venues, including Gallery Triumph
in Moscow, the Artists’ Studios, Tel Aviv
Museum, Atelier Shemi and more. As a
lighting designer, he developed a unique
lighting language for contemporary dance
and theatre, and has collaborated with many
Israeli and international creatives, including
the LA Dance Project, Bat Sheva Dance
Company, Yasmeen Godder, Netta Barzilai,

Roy Assaf, Gothenburg Opera and more.

Teaches Lighting Design at the Jerusalem
Academy of Music and Dance and the School

of Visual Theatre.

Dr. Idit Suslik

A Theoretical Introduction to
Contemporary Movement in Dance
Lecturer at the Kibbutzim College and The
School of Visual Theatre. She teaches courses
on dance history, art and society, Israeli and
Ethnic dance, and criticism and evaluation
of dance. Her research focuses on bodily
aesthetic and performance analysis from an
artistic and cultural perspective. Idit has been
the dance and theatre critic of 'City Mouse'
and today writes in her online platform 'The
Contemporary Eye'. She is a member of the
organizing committee of the Israeli Society for
Dance Research and was a flamenco dancer

and teacher.

Amit Drori

Visions Theatre

Artistic and general director of Hazira (since
2017), theatre director and space designer.
Graduated from the School of Visual Theatre
(2001) and has been teaching at the school
since 2006. Member of the artistic committee
of Bat-Yam Festival of Street Art and Theatre
(2015-2017). In his work, Drori creates live,
intensive and poetic performances, based on
human performers that act alongside robotic
objects. These are built by Drori and his team
through detailed, unique manual work. He
masterfully weaves landscapes of artificial
nature, which give rise to mythical tensions
between human consciousness, technology,

and nature. His work moves within the



Haim Abramsky

Acting

Acting teacher and coach. Graduated from
Lee Strasberg’s acting school in New York,
holds a bachelor’s degree from the New
School University, New York, and a master’s
degree in theatre from Tel Aviv University
(with distinction). Completed the teachers’
master workshop of the Actors Center in
New York. Specializes in a range of acting
and performance methods - classical,
contemporary, and interdisciplinary. Works
with, teaches, and accompanies actors, stage
artists, dancers, and performers in various

institutions and privately.

Yuval Rimon

Visual Art Studio

Graduated from Bezalel. Co-founder of Zik
performance group, which he still runs to
this day, 35 years later. The third director of
the School of Visual Theatre, and has been
on the school’s faculty since its first day. I
enjoy looking back at the body of the artistic
work, created alone and with my friends, and
to rethink each day anew about the essence
of the work and about other and new ways of
working on the path to encounter with the
audience. The space in which the encounter
with the audience takes place is as important
to me as the content of this encounter. I always

go to great lengths on it.

Yonatan Levy
Stage; Writing
(b. 1974) Director, playwright, journalist,
Waldorf educator and social entrepreneur..

Co-founded the Shakked Waldorf High School,

Sheik Abreik Festival for Civilian Culture and
The Social Arts Mill, all in his home town of

Kiryat-Tivon, Israel.

Carmel Bar

Toolbox

Artist, performer and chef. Graduate of SVT,
MASPA- Gaaton Kibbutz and Scuola CONIA-
Cesena (Italy). Award winner of the Jerusalem
municipality prize and the best exhibition at
Design Art Tokyo. Founder of studio M.E.L.A.
with designer and chef Michal Evyatar. The
Studio creates events on the border between
performance, fine art, and culinary pleasure -
redefining the "Event" as another form of
art, stimulating all the senses. Carmel's
projects have been presented in Tokyo (Japan),
Cesena and Santarcangelo (Italy), Zurich
(Switzerland), Prague (Czechia), London (GB),

Jerusalem, Tel Aviv.

Lea Mauas

The Journeys to Immediate Surroundings
Part of the Sala-Manca group and director
of the Mamuta Art and Research Center. The
Sala-Manca Group is a group of independent
Jerusalem-based artiststhatcreatesindifferent
fields: performance, video, installation since
2000. Sala-manca’s works deal with poetics
of translation (cultural, mediatic and social),
with textual, urban and net contexts as well as
social and political issues. Sala-Manca edited
the books The Ethnographic Department of
the Museum of the Contemporary, 2017; (co-
edited) Heara - Independent Jerusalem Art
Scene at the beginning of the 21st Century,
2014. Founded and Edited Hearat Shulaym:

Independent Quarterly for Contemporary

Art and Literature (2001-2007). Curated
and produced Heara - multidisciplinary and
independent events. In 2009 they founded
the Mamuta Art and Research Center. Their
work has been shown in museums, shows and

festivals in Israel and abroad.

Lior Pinsky

Variations: Introduction to Creation
with Sound in Ableton Live

is a musician and a sound artist. Alumnus of
the new music department, Musrara school
of art and of the faculty of humanities, the
Hebrew University. Creates hacking and
circuit based electronic instruments, and
makes experimental electronic music. His
latest album "Diamond Loops" was released
under the Berlin based label "full body
massage records". His sculptures are made of
wood, metal and electronics, and his sound
installations incorporate Kkinetic elements,
digital and physical programming and bring
together analog synthesis, sound hacking and
acoustics. In the past decade he was involved
with researching, producing and curating
various series of events examining the network
of connections between experi- mental music,

stage and visual arts.

Marcelo Pilewski

Music

A film and theatre music composer. Studied
musical composition, conducting and
musicology at the UCA Argentina, and at
the Hebrew University in Jerusalem. He has
composed music for famous theatre plays
and for documentary films to the Israeli

Television. Marcelo is a senior lecturer at

the music & sound cinema faculties at Sapir
Academic College and at the School of Visual

Theatre, in Jerusalem.

May Zarhy

Choreographic Spaces

Choreographer and performer. Zarhy’s work
moves between stage pieces, site-specific
works and interventions, under a wide
definition of choreography. She explores the
possible relation between the media of dance
and music. She creates "chore-sonic" works
in which she examines the materiality of
movement in relation to the materiality of
dance, through collaborations with artists
from the field of sound, voice and music. In
her work she creates intimate liminal spaces,
inviting the spectators to listen, putting at the
center of attention the spectators’ experience,
their physical presence, as well as their relation
to the environment in which they are in. Her
latest work, "Untitled" (2019), is a production
of HaZira Performance Art Arena, and was
presented in Diver Festival 2019, at the Center

of Contemporary Art Tel Aviv.

Maya Levy

Physical Studio

Choreographer and teacher of body work.
Graduated from SVT, and from 2017 serves as

the school's Director.

Michal Harada

Yoga

Lives in Jerusalem, 7 min. From SVT on foot, 2
by bike. Works with the body and movement,

sculpture and spirit.



Ofeq Shemer

Cinematic Thinking and the
Fundamentals of Editing; Making a Movie
Independent animator and VFX artist in the TV
and cinema industry. Graduate of the screen—
based arts department in Bezalel Academy.
Lives and works in Haifa. Co-creates short
animation films with Ada Rimon using a
combination of tactile and digital techniques,
and attention to Audio-Image relations. Their
films participated in festivals and exhibitions

around the world.

Orna Levy

Cinematic Expression

BA in film and television studies at New
York University, studied animation at
the School of Visual Arts, New York. Has
written and directed programs for Israeli
TV Channel 1 and documentary films for
Castel Films. Wrote, directed and produced
independent documentaries "Akkeda",
"Head" and "Figure" and dramas: "Untitled
Images", "Mon Semblable" - "Hallva"
(awarded the judges’ prize at the Efrati
Short Film Contest), and "To Take a Breath".
Presently writing a script for a feature
film; Head of the film department at Sapir
Academic College, teaches film-directing
and script-writing at Sapir Academic College

and at Minshar Art School.

Eyal Weiser

Practical Performance Directing

(B. 1975) Lives and works in Tel Aviv. Graduate
MFA and BA programs for theatre writing
and directing (Department of Theatre Arts,

Tel Aviv University), Graduate "Beit-Zvi"

School of the preforming arts. Playwright and
director of "How's the Beast?", "Nystagmus",
"This is the Land", "Mein Jerusalem", "Hokey—
Pokey", "Ayeka?", "Shufra" and "Vetu Lo".
His productions performed in Israel and
abroad. Recipient of the Rosenblum Prize for
Promising Performance Artist, the Critics
Award and the Master Class Award (Radikal
Jung Festival - Munich) and the Israeli
FringeTheatre Awards: Best Director, Best
Show and Unique Stage Language. Today works
as a content consultant for several production
houses and as a moderator of theatre directing

and storytelling workshops.

Tomer Damsky

Intro to Sound Based Art

Performer and a "sound artist". Graduate of
New Music in Musrara, external studies at the
Visual Theatre, and the Department of Art,
Film & Theatre Studies, the Open University.
She researches philosophies of listening and
social dissonance in a context of emptiness
and existential boredom, wandering between
encounters with human audiences and
confronting inner demons. Participated in
stage projects such as "Raful and the Sea",
"Ghom! A Gibberish Cantata" by Yonatan
Levy and Noam Enbar. Creates, performs
and designs sound for dance pieces such as
Yasmeen Godder's "Simple Action", "CLIMAX",
"Common Emotions" and "Demonstrate
Restraint". Member of Excessive Productions
collective, creating installations for festivals
around Europe. Frontwoman of A/V trio
WACKELKONTAKT. Active in the underground
and DIY community, founder of Studio Straus

collective and a Teacher in Musrara Art School.

Eitan Buganim
Short Film
Artist, writer, teacher, fortuneteller. At present

working in search for life's meaning.

Alex Kremer

Drawing

Born in 1966 (Tajikistan), and immigrated
to Israel in 1982. Holds a BFA from Bezalel
Academy and an MFA from the University of
Haifa. Participated in many solo and group
exhibitions in Israel and abroad. Won several
awards from the Ministry of Culture and the
Israel Museum and the Tel Aviv Museum.
""Valley of Hinnom", solo exhibition at the Tel
Aviv Museum of Contemporary Art (2009).
His works are in public and private collections
in Israel and abroad. Teaches painting and
drawing in The School of Visual Theatre,
Shenkar College of Art and Design, Haifa
University Fine Art Department, Hakubia Art

School Jerusalem.

Guy Gutman

The Interdisciplinary Studio;

Towards the Finale

Artist and director. Director of Shelter 209.
Between 2009-2017 was the director of the
School of Visual Theatre. Co-editor of Maakaf
magazine. Attended Ecole des Beaux-Arts in
France and Central Saint Martins College in
London. Creates stage works, sound, theatre,
dance and performance, in theatres, museums

and festivals in Israel and around the world.

Gai Sherf
The Visual Orchestra

A musician. Writes music and designs sound

for stage works. Plays with different musical
groups. Gatherer of sounds. Builds original
musical instruments and acoustic musical
installations and surroundings. Combines
different musical practicesin his musical work,
both traditional and contemporary. Conducts
the "Visual Orchestra", an instrumental/
vocal students ensemble. Graduated from the
School of Visual Theatre. Among his works:
"Schmetterling" - won the aco festival price
for best theatrical piece, "The Border is the
Sea" - an album with his band "The Kolibri's,"
"Field" - a musical/sculptural installation,

"Mekudeshet" Festival 2018.

Dr. Daphna Ben—Shaul

The Reflexive Performance

Senior Lecturer at the Department of Theatre
Arts, Tel Aviv University. She is the head of
the Multidisciplinary Program (BA), and the
Interdisciplinary Program (MA) in the Arts
at the Faculty of the Arts; she is heading the
Actor-Creator-Researcher MFA Track for
independent stage creation at the Department
of Theatre Arts, as well as a teacher at the
School of Visual Theatre in Jerusalem. Her
theatre and performance research, published
in leading international and local journals,
is concerned with aesthetic, philosophic,
civic, and political issues, mainly with
regard to reflexive performance, voiding as a
performative phenomenon, art, performance
and theatre collectives, and spatial thought.
Her research on contemporary site-specific
performances is supported by the Israel

Science Foundation.






hold waiting for the world to return? Will it be the same world as we remember
it, or are we in a state of transformation into a new moment still waiting to

emerge and take shape?

Coral, Yocheved, Meshi, Mishka, Gal, Lior, Lilla, Tsuf, Sivan, Adee, Yael.

I think about you with love. About everything we went through together
in these years. The exercises, the presentations, the classes, the trips, the
conversations, the events. So much accumulated familiarity. Professional and
personal relationships with the staff, with your teachers, with students from
the years above you who have already graduated, and those below you who are
working with you right now. During the lockdown itself, we met and talked
about the concerns, being in the middle of processes that may not continue,
and my not be realized in the world. Concerns on your part as graduating
students, and on our part, wishing to allow you this closure. This is a farewell
to the SVT in unique circumstances. It was not at all obvious that we would
reach this moment. And as I am writing these lines, it is still not obvious. Only
the passion, the belief that it can exist, that this is our perspective on things,
matters. The perspective that insists on offering a chance in the face of the

madness of the world around us.

It is also a good time to thank everyone who is part of this school and gave
herself to this moment.

And to you all, good luck!

Maya



Concepts for Times of Emergency

The day the Covid-19 lockdown was announced, March 15th 2020, was in fact
the day we were told that we can no longer teach art the way we are used
to. From that moment on, the point of reference, the assumptions and basic
concepts through which SVT understood itself over the years, have suddenly
become impossible. The live encounter, physical contact, the audience, and

planning of the future, were all taken from us.

For the school, this was the height of the crisis, and yet, this was a unique and
exciting opportunity to return to square one and ask ourselves fundumental
and substantial questions. Questions about the School of Visual Theatre’s
DNA. What does it actually say? What are the conditions under which it can
or cannot exist and operate? For SVT this was an opportunity to examine ways
of action and inaction, to explore whether and in what ways the school can
turn this moment into another teachable moment, and ultimately whether
and how SVT can think this moment and offer it as an artistic action in itself.
An action that challenges the entire community: students, faculty, staff,
management, but mostly resonates with SVT’s past and history, its structures

and habits, and our shared new and unknown future.

Reaction and Responsiveness

Decisions were made from one moment to the next. What was possible
at noon was impossible by evening. There was a lot of panic. Immediately,
alternatives presented themselves. SVT wanted to test what changes properly
sustain the possibility of learning as we understand it and what alternatives
are a response to the panic (as well as, what was the source of this panic?). The
community of artists, the radius that surrounds it and us with it, brimmed
with ideas that testified to artists’ ability to produce alternatives, invent, and
create at any cost. In any situation. (To be “essential workers.”). Slogans such
as “the show must go on” made the rounds on social media, festivals, events,
reactions, formats, and actions of various sorts took shape at the speed of

light. These reflected the freedom of artists, but also the great fear of pausing.

Standstill
The mother of all standstills. Can’t leave the house. Can’t get to the school.

Everybody in their own home. There’s time. There’s time to do things

differently. To think. To dwell. To do nothing. There is time to think why
we make art, time to revisit questions about the meaning of things. Time to
notice if what we have learned thus far serves us. Can we learn on our own?
After all, for us at the school the act of learning does not stop. Teaching and
studying may have stopped, but (inner) learning is not on lockdown. Quite the

contrary, it is perhaps even prospering.

What is the School of Visual Theatre in “pause mode”? Does it continue to
exist, and how? At spiritual frequencies? On Zoom? Where does the essence
lie? Where do we look for it when everything is at a standstill...? Can the

community feel like a supportive community at this moment?

Artists need time. Time to think, to procrastinate, to put off. To look. Artists
need a pause to create a perspective, to let doubt creep in. Only in a capitalist
world do artists have no time. Only when art becomes productive at all costs is
there no room for this pause. Suddenly, you could feel the absence of this time
in our everyday’s routine. Is it perhaps the role of the school to make space for

such pause in everyday life? To create longing for a lockdown?

Future Plans or Present Life

For a brief moment it was impossible to make plans. What horizon do artists
and processes have without the possibility of looking forward? How can you
lead a place or an organization if you no longer have the option of planning for
the future? Can you lead a place simply from one present to the next, and what
can you see in that moment? Suddenly everything became experimental. There
is no obligation to succeed, but there was an obligation to experiment. To live
in the moment. In the now. Suddenly all the clichés were true. All served a rare
situation where one can concentrate only on what’s there. Not a bad situation

for artists. Not a bad situation for an art school (even if exhausting over time).

A Show Without an Audience

We understand the end points of studying at SVT from the live encounter
with the audience - the Finale event. This encounter reflects, evokes, and
underscores for us the material we are working with, takes us outside and
beyond ourselves and into the world. Can we continue to work "in theory"
without an audience? For how long? How long can we gather and simmer in

a long and slow cooking process without showing the outcomes? Are we on
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School Team

School Director: Maya Levy

Operating Director: Sigal Nataf

Academic Coordinator: Merav Pelleg

Production Coordinator: Adi Kahana

Projects and International Relations: Leah Stora
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